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ses ; a methodical and complete catalogue will be ar- 
ranged to guide the visitor ; giving the place of the 
product, and its exhibitor. Each nation will have the 
right to have the catalogue of its section, but printed 
at its own expense, and in its own language only. 

No work of art, no product exposed in any part of 
the palace, can be copied, drawn, or reproduced with- 
out the authority of the exposer, nor withdrawn before 
the close of the Exposition without permission of the 
commissary-general. 

Exhibitors will have nothing to pay for the places 
they will occupy ; and the flooring will be furnished 
them in good state. If they wish to displace, modify, 
or consolidate the flooring ; if the nature of their ex- 
position exacts works of decoration or terracing, in 
the building or in the garden, all will be executed at 
their expense, and with the authoriza- 
tion of the commissary-general. 

The works of art, from French or 
foreign artists, produced since the ist of 
May, 1867 — that is to say, since the 
last Universal Exhibition — will be ad- 
mitted and installed into special saloons. 

Not to be admitted : copies in gene- 
ral ; pictures and drawings not framed ; 
sculptures in clay not baked. A jury 
of admission will be organized ; also an 
international jury on recompenses. The 
number and nature of recompenses will 
be settled in future. 

On that concerning agricultural pro- 
ducts and those classed industrial, all 
matters judged dangerous will be ex- 
cluded. Corrosive substances, altering 
or incommodious, should be inclosed 
in solid vases of proportions. Explos- 
ives or inflammables will be received 
only in imitation. 

The constructors of machines, ap- 
parels, etc., exacting the use of water, 
of gas, or of steam, should, upon their 
demand for admission, mention the 
quantities that will be necessary to 
them, and which will be furnished 
them gratuitously. An international 
jury will award the recompenses, for 
which, at present, a sum of $300,000 is 
allotted. 

Those who aspire to be exhibitors 
should procure a demand for admission, 
which are already printed and are gra- 
tuitous. At Paris they may be ob- 
tained at the Palace of Industry, and 
at the Ministers of Agriculture and 
Commerce ; in the- Departments, at the 
seat of the different committees of the 
Exposition. The demands are to be 
filled and sent back in the shortest pos- 
sible time. Foreigners make their de- 
mands of the committees of their seve- 
ral countries. 

The administration will not be re- 
sponsible in any degree for the objects 
exposed, which otherwise may be in- 
sured by the exposers. Measures have been taken to 
prevent misrule. A general supervision will be organ- 
ized to prevent theft or embezzlement ; the exhibitors 
of each section should form a special guard, to be re- 
ceived by the commissary, and to wear a uniform or 
emblems, and who may require the co-operation of 
the regular police. The articles exposed will be freed 
from all duties. 

All communications addressed to the commission 
should be as follows : *'M. le S6nateur Commissaire 
G6neral de TExposition Universelle de 1878, a Paris." 

The gallery of Fine Arts will be the chef-d'auvre 
of the Exposition. 

Each nation will occupy a surface of twenty-five 
yards ; and it is divided on the principle that each 
nation will have its fa9ade decorated according to the 
architecture peculiar to itself. Upon this idea is based 
the design of M. B6nard, the one which attracts the 
most attention ; but the question arose whether such 
an idea could be imposed upon each nation ; as some 



one might wish to decorate in better style and taste 
than the prevailing one of its architecture ; and whe- 
ther it would not be better to communicate to each 
foreign commission the plan, and regulate by their 
judgment. So the design of M. Benard is to be re- 
produced and a copy sent to each commission. In 
the mean time he continues his labor upon the sec- 
tion belonging to his country, in which he intends to 
reproduce the history of French architecture from re- 
motest times to the present day. — John Steeple. 



PAINTINGS IN WATER COLORS. 



The existence of the American Society of Paint- 
ers in Water Colors could not possibly be anything 
new or unknown to oar readers, albeit they might 
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forget, if not occasionally reminded of it, that there 
was such an organization. An outgrowth of the re- 
vival of interest in water colors which took place a 
few years ago, the Society was organized by some of 
our leading artists, and has been very successful in 
directing attention to its particular branch of art, and 
in doing very much good work. The only trouble 
with it has been that, very many worthy people having 
imbibed the notion that paintings in water colors are 
of less consequence than those in oil — infinitely easier 
to do, and of far less value when done — the works of 
the members of the Society in this line get less atten- 
tion, perhaps, than they deserve. At least, the whole 
subject of water-color painting has fer less popular 
recognition than its importance would warrant. In 
saying this, we do not wish to be misunderstood as 
insinuating, in the remotest degree, that the annual 
exhibitions of the Society are not well attended, for the 
reverse is certainly the case. It can not be disguised, 
however, that the popular interest has been allowed 



to concentrate itself, so to speak, so thoroughly on 
paintings in oils, that water colors have been very 
much neglected and overlooked ; and this in face of 
the really strong, good work done, both here and 
abroad, by men who have practically shown their 
ability to produce good pictures in any material which 
they may choose to handle. The fact is, we suspect, 
that a considerable portion of the general public has 
taken up the notion, which we are sorry to say is 
shared by some artists who ought to know better — 
that, while it is a difficult thing to paint good pictures 
in oils, water colors will almost *' paint themselves ;" 
that they are in the nature of toys, and may be 
handled, with more or less of success, by almost any- 
body whether he can draw or not. Of course, no 
argument is necessary to expose the fallacy of this - 
reasoning — if reasoning it can be called 
^^^^^^^1 — but it prevails to some extent, and 
^^^^^H has a certain amount of influence 
'^^^H nevertheless. 

^^IIIP It is now some ten years since the 

American Society was organized, its 
tenth annual exhibition having been 
given in January and February, 1877; 
and in that time very good progress has 
been made in this branch of art, though 
there still remains ample room for im- 
provement in both artists and public. 
Looking at the tenth exhibition as a 
whole, for instance, we should say that 
— especially in the case of the artists 
who also and usually paint in oils — 
there was less attention to quality than 
to quantity. That is, it seemed as 
though,' in too many instances, the 
works shown had been painted less from 
any actual love than a desire to produce 
something ; and that they had been 
looked upon rather in the light of * ' pot 
boilers," which tended to interrupt the 
regular work in oil colors. Of course 
this was not true of all the works shown, 
but it was very much the impression 
the visitor was likely to get from a casual 
look through the rooms. It was only 
on a second and more careful review 
that we found the many real gems which 
saved the exhibition from presenting a 
dead level of mediocrity. 

Before speaking of the individual 
pictures, we may take occasion to note 
the fact that there were shown a good 
many pictures by foreign artists — pic- 
tures loaned for the occasion. This, 
we can not help thinking, was a mistake. 
It seemed, and seems to us, that it would 
have been better to have confined the 
exhibition entirely to the work of mem- 
bers, or, at least, of American artists. 
We fail to see wherein the exhibition or 
the Society was benefited by the admis- 
sion of the works of foreigners. To be 
sure, they helped to make the place 
more attractive as a show ; but by so 
much as they added to its attractiveness in that respect, 
they detracted fi'om its value as a representative ex- 
hibition of the work of American artists. If there is 
anything in these national exhibitions which is worth 
considering, it is their American character. Foreign 
artists may or may not do better work than is done by 
Americans, but the exhibition of their work certainly 
can not be considered as adding anything or proving 
anything in regard to the capabilities of our own art- 
ists. If we are to have an exhibition of water-color 
pictures, let us be so told, and let us see as many pic- 
tures, and by as many different artists, as possible; 
but if we are invited to see the pictures of an Ameri- 
can Society, let us be shown works of American artists 
only. It would be impossible for us to even men- 
tion all of the more than five hundred pictures hung 
on the walls of the Academy at the tenth exhibition 
of the Society, much less could we give any opinion 
as to the merits of them all, though in a future num- 
ber we shall notice the leading specimens. 



